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ABOUT
THIS
RESOURCE
This resource has been designed for use with students in Years 5-8, and covers the subjects of Drama,
English and History. Because the show is touring nationally, links to the Australian Curriculum for each subject
and year level have been included at the back of the resource. On the pages of each of the activities, you will
find icons that connect to the relevant General Capabilities and Cross Curriculum Priorities of the
Australian Curriculum, as shown below.

GENERAL CAPABILTIES AND CROSS CURRICULUM PRIORITIES:
LITERACY
CREATIVE AND CRITICAL THINKING
PERSONAL AND SOCIAL CAPABILITY
NUMERACY
ETHICAL UNDERSTANDING
INTERCULTURAL UNDERSTANDING
ABORIGINAL AND TORRES STRAIT ISLANDER
HISTORIES AND CULTURES

Monkey Baa Theatre Company acknowledges the traditional owners of Country throughout Australia,
and recognises their continuing connection to land, waters and community.
We pay our respects to them and their cultures, and to elders both past and present.
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MONKEY BAA
THEATRE
COMPANY

OUR MISSION...
is to exhilarate young minds,
hearts and imaginations
by creating and sharing
exceptional Australian theatre
nationally and internationally.

2019 MONKEY BAA
EXECUTIVE TEAM (L-R)
EVA DI CESARE,
JEREMY MILLER &
SANDRA ELDRIDGE

Monkey Baa was formed 21 years ago by
Sandra Eldridge, Eva Di Cesare and Tim McGarry.
In 2017, Tim departed the company for new horizons
and Sandie and Eva continue their collaboration to deliver
the company’s exciting artistic vision, alongside our
incredible staff and production team.
Monkey Baa is Australia’s widest reaching touring
company for young people, having conducted over
27 national tours to 135 regional and remote communities
across every state and territory of Australia, 4 international
tours and over 2,500 performances, engaging with over
1.3 million young people.
Youth are at the centre of what we do:
Theatre provokes empathy, imagination, respect and understanding,
allowing us all to see the world from different perspectives. Young audiences,
as equal citizens, deserve the same dexterity, depth and rigour in theatre creation and presentation
that adult audiences demand.
We tell stories that embrace social and cultural connectivity, celebrate Australia’s rich cultural
heritage, challenge and inspire. Accessibility to a theatrical experience is deeply important to us.
We believe that rural and regional young audiences should have the same opportunities as their city cousins
to engage with excellent theatre, so we continue to tour from the bush to the coast and across the seas.
An integral part of our exciting process is our collaboration with young people from a work’s inception right
through to the opening performance, their voices reflected in the work we create for them.
Through our arts education programs we are committed to building confident, thriving communities,
empowering young people to self-expression, self -awareness and self -determination.

EXTRA RESOURCES FOR HITLER’S DAUGHTER
BUY THE PLAY
Purchase a copy of the play from Currency Press:

www.currency.com.au/product_detail.aspx?productid=1760

WATCH THE TRAILER
Access the trailer for Hitler’s Daughter on YouTube: www.youtube.com/watch?v=Ou4dgs-mNAo

4

ABOUT
HITLER’S DAUGHTER
This award winning production tells the story of Hitler’s Daughter through the eyes of four Australian children;
Mark, Ben, Anna and Tracey. As the friends wait for the school bus in country Australia, Anna begins to tell
the tale of Heidi (Hitler’s daughter). The play switches between the 1940s of Nazi Germany to contemporary
Australia as Anna’s friend Mark becomes engrossed in her story and begins to question his own identity
and the world around him. Could Heidi have stopped the atrocities of genocide, war and hate her father
raged on the world during World War II? Would he have acted differently in her place?
Hitler’s Daughter poses powerful questions and examines moral and ethical issues in relation to society’s
fears and prejudices in a fresh, compelling light.

NOTE FROM THE DIRECTOR, SANDRA ELDRIDGE:
We, like all who’ve read Hitler’s Daughter, were deeply affected by the themes and the characters.
Mark’s journey and Heidi’s story – the need for children to be heard, their frustrations to be answered.
Mark’s questioning ‘Do kids have to be like their parents?’ Anna’s comment ‘Do you believe something
is right or wrong, just because your parents say?’
For me the great question in the story is Mark’s - How do we know we are doing the right thing? The question
of racism, fascism and unaccountable horrors being allowed to take place, from fear. In the times that we now
live it takes courage and even humour to consciously look for the good, but it’s important. To place ourselves
on the side of the caring, the kind, having empathy and compassion for others. By acknowledging our humanity
we can embrace the past and thus enhance our future, not only as individuals but also as a race, the human race.

WHY IS TELLING THIS STORY TO YOUNG PEOPLE SO IMPORTANT?
Hitler’s Daughter demands its young audiences to question the reality of truth, and notions of personal responsibility
and prejudice. The play uses a ‘facto-fictal’ storytelling device to highlight the tenuous value of truth in our
current political and media landscape. In 2019, an age of fake news and fact manipulation, extreme ideologies
and rising nationalism, there has never been a more important and relevant time to present this work.

AWARDS FOR HITLER’S DAUGHTER:
Hitler’s Daughter first opened in Sydney in 2006, it has since performed in 2010, 2012 and in 2013 it was
Monkey Baa’s inaugural international tour to the USA.
		
Winner - 2012 Glug Award Best Children’s Theatre
		
Winner – 2007 Helpmann Award– Best Children’s Presentation
		
Winner – 2007 APACA Drover Award for Touring Excellence
		
Winner – 2006 Drover Special Panel Award
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UNDERSTANDING
THE HISTORICAL CONTEXT
“Soon the day will come when science will win over victory, over error, justice a victory over injustice
and love a victory over human hatred and ignorance”
Magnus Hirschfield
• Hitler came to power as chancellor of Germany in 1933. From August 1934, he ruled as a dictator,
being named Führer (leader) of Germany, running a totalitarian state that impacted nearly all aspects
of life.
• After the loss of World War I, Hitler claimed that he was going to return Germany to its former greatness
by creating an empire ruled over by one ‘Aryan’ race. The Nazi Party promised citizens a bright future,
and they also portrayed Hitler as a ‘father’ figure who was capable of cleansing their racial state
of people who were considered a threat.
• Nazi propaganda portrayed various groups as a threat to the future of the promised empire.
Targeted groups included, the Jewish community, people with disabilities, Roma, Sinti, homosexuals,
political opponents (especially communists) and many others. These groups were often referred to as
untermenschen or “underpeople”.
• To create this promised empire, Hitler wanted to gain more land and power. In 1939, Germany invaded 		
Poland which sparked the beginning of World War II and the continuing of the Nazi reign of terror.
• The Nazis used various violent methods in an effort to eradicate the Jewish community. Jewish people
were sent to Ghettos where they were segregated from society and some were forced to undertake 		
labour in atrocious and inhumane conditions. Various types of camps were also used to inflict unspeakable
torture and mass murder on the Jewish community as well as other targeted victim groups.
• Over 6 million Jewish people were murdered under the Nazi regime, this genocide came to be known
as the Holocaust.
• In addition, more than 250 000 people with disabilities, 220 000 Roma and Sinti, 70 000 ‘a-socials,’
and many thousands of homosexuals were murdered in this regime.
• It wasn’t until 1945 that the Germans surrendered to the Allied forces, which saw the end of World War II
in the European theatre. On the 30th of April in 1945 Adolf Hitler committed suicide to avoid being captured
by the Soviet Red Army.
• World War II was one of the deadliest conflicts in human history, in which historians estimate over
60 million people lost their lives.
For further information and resources regarding the history of World War II and the devastating impact
of Hitler’s reign, please visit the Sydney Jewish Museum’s Resource Centre.
The Resource Centre’s collection includes numerous texts examining:
		• Antisemitism
		 • War Crimes Trials
		 • Holocaust & Art
		 • Holocaust in Literature
		 • German History
		 • Australian Jewish History
The centre is staffed by a qualified librarian and is open to the public during Museum hours.
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CHARACTERS
IN HITLER’S DAUGHTER
Mark		
			
			

11 years old, quiet and intelligent. A bit of a loner. The actor playing Mark plays a Nazi soldier
towards the end of the play. As Mark becomes more engrossed in Anna’s story, he finally takes
on this ‘imaginary character’ of the guard in the final scenes in Berlin.

Anna		
			
			
			

11 years old, quiet, serious, highly intelligent and thoughtful. Compelled to tell her story.
The same actor also plays Mark’s Mum, a farmer’s wife and Fraulein Gelber. Fraulein Gelber
is described as a thin German woman, carer and tutor to Heidi. She speaks with a soft German
accent, and is contained, strict and kind to Heidi. She has dedicated her life to the Führer.

Ben		
			
			
			
			
			
			
			

11 years old, boisterous, loud, rude and funny. In contrast, this actor also plays Mark’s Dad – a stoic
and kind Australian farmer. This same actor plays Mark’s school teacher Mr McDonald. This actor
is a male, but plays several female characters: Mrs Latter (the school bus driver in the Australian
scenes), Frau Mundt (40-60 years old, head cook and housekeeper at Berchtesgarden), and Frau
Leib (70s, a peasant farmer’s wife and dedicated Nazi). The effect on the audience of having a man
playing a woman was really interesting as the audiences would often laugh at first, before they
became horrified by what this character was actually saying. This actor also plays Mrs Latter,
the school bus driver and provider of comic relief in the story.

Tracey
			
			
			

Little Tracey is 8 years old, enthusiastic and bubbly, with a happy-go-lucky disposition. This actor
also plays Heidi, Hitler’s daughter. Heidi ages from 9 to 11 through the story. She is described as
small and dark ‘like her father’, she has a birthmark on her face and a profound limp. Hitler has
kept her hidden away because she is not a perfect example of the Aryan race.

Duffi 		
(Hitler)
			
			
			

Rather than having an actor portray Hitler, Hitler appears as a shadow representing evil, monsters
and the darkness that dwells in human kind. His lines of dialogue are pre-recorded and heard as
a voiceover. Rear and front lights are used to distort and manipulate the image of this shadow.
The shadow also references propaganda films of the Allies that portrayed the evil of fascism and
Hitler as a shadow creeping over Europe.

Did Hitler’s daughter really exist? It is important to note that Adolf Hitler had no children, but he had many
‘foster children’, most in name only, arranged for propaganda purposes. Some, however, seemed to be the
orphaned children of men he had served with in the war. Heidi’s character is intended to be one of those:
a foster child, but one he would not acknowledge as she was imperfect.

ACTIVITIES
Role on the Wall: Put the students into pairs and give them each a sheet of butchers paper.
Then ask them to brainstorm all of the clues about the character of Heidi that they can find in the play.
Character Profiles: Ask the students to individually choose a character and then create a profile by writing
a list of all of the details that they know about the character.
Character Breakdown: Ask the students to write down 5 things that their chosen character would say about
themselves when they are alone, 5 things they would say about themselves to other people, 5 things other
people would say about them behind their back, and 5 things other people would say about them to their face.
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STAGING
HITLER’S DAUGHTER
SET DESIGN
The staging was multifunctional and minimal. The bus stop bench became Mark’s mother’s car, a German SS car,
the school bus and the single bed in the final bunker scene. Trees were used as an integral part of the set
design to represent the Australian bush and the German woods. The roof of the bus shelter was yellow as
referenced in the book.

LIGHTING
Strobe lighting flashes were used to create the fall of Berlin, and these flashes lit up the trees and brought
them alive so that shadows thrown onto the cyclorama became soldiers and buildings falling. Red lighting
was used to represent the swastika as well as blood on the land, whereas more cool blue tones were used
to represent the wet Australian countryside.

SOUND
Sound effects were constructed from everyday sounds, roadwork drills and the like, thus blurring the past
and the present.

MULTIPLE ROLES
The director was interested in exploring the notions of times crossing and characters weaving in and out
of the stories and the worlds. The possibility of both Mark and Heidi meeting briefly, the past and present
worlds gently colliding. Doubling as a theatrical technique encourages the formation of connections
between character journeys, and shines light on themes and ideas within the story.
The actors used physical and vocal transformation to become other characters in front of the audience.
They used posture, tone of voice and costumes to aid their transitions. This technique also allowed for the
seamless transitions from the Australian landscape in the 1990s to the backdrop of Germany in the 1940s.

Photgraphy by Heidrun Lohr.

2012 PRODUCTION OF HITLER’S DAUGHTER
PERFORMERS: KATE WORSLEY, ROB JAGO & MICHAEL GUPTA
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PERFORMING
HITLER’S DAUGHTER
On the following pages we have provided the first scene from the play to allow your students to explore
the text and to perform the roles.
• Put the students into groups of 3 and ask them to consider how they can effectively stage the scene
by focusing on the physical plot of each character: entrances, exits, timing, focus, levels, movements
and gestures. The scene is quite long so they will need to focus on how they can find climatic moments
throughout create a dynamic and engaging performance.
• Once the students have had enough time to rehearse their scenes, ask them to perform in front
of the rest of the class (this could be part of an assessment).

2012 production of Hitler’s Daughter – Performers: Kate Worsley.
Photography by Heidrun Lohr

RESPONDING TO HITLER’S DAUGHTER
• Once the students have seen each other’s performances of Scene One, ask them to choose one
performance to analyse.
• Ask them to analyse how 3 Elements of Drama were used in their chosen performance to create
dramatic meaning in the scene.
• Once the students have seen the full production of Hitler’s Daughter, you might like to ask them
to write a review of the performance, using examples of how the elements of drama were used
successfully to create dramatic meaning.
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HITLER’S DAUGHTER
ACT ONE: SCENE ONE
Ben

Hey, move your bag! Check out the creek. It’s all gone yellow. The bridge’ll go if this keeps up.

Mark

Hey Ben, have you ever noticed that cows look all shiny when they’re wet?

Ben

Nuh. (SNEEZES)

Mark

Like someone’s polished them. Do you think cows can sneeze?

Ben

Nuh.

Mark

How come they can’t then?

Ben

Dunno.

Mark

Maybe they only sneeze when we’re not around.

Ben

Whatever?
(Ben scrapes the mud off his boots.)

Mark

It’s just they’re kind of sad looking – wet cows.

Ben

Hey, there’s Anna. Her Mum must have picked up Tracey too.
(SFX Two car doors slam shut. Car skids off.)
(Anna and Tracey run into the bus shelter. Anna carries both backpacks and holds Tracey’s hand.)

Anna

Hi Mark.

Mark

Hey Anna, have you ever heard a cow sneeze?

Anna

No.

Mark

Maybe if a cow had hay fever, it’d sneeze.

Tracey

Come on Anna…

Anna

Later, Tracey.

Mark

What?

Tracey

If the bus is late, Anna says we can play the game again.

Ben

Which game?

Anna

The one I use to play with my Grandma.

Tracey

You know, we make up a character and Anna makes up the story.

Ben

Boring.

Mark

There’s nothing else to do.

Tracey

I want a story about a fairy…or a pony.

Ben

How about something good like some dude that steals a million bucks and…

Mark

How about a dinosaur? A Pteranadon?
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Tracey

Yeah. A baby one. A baby Pteranadon called Billie. She gets separated from her mother and…

Ben

Blerck!!

Anna		

I’ll choose this time.

Mark		

You? But you never choose.

Anna		

Then it’s my turn, isn’t it?

Ben		

Just make it something good. No fairies or fish or crap like the last time.

Mark		

The bus’ll be here if you don’t shut up. Go on, what’s the story going to be about?

Anna		

It’s about…it’s about Hitler’s daughter.

Ben

Hey, cool.

Tracey

Who’s Hitler?

Ben		

Hitler? He was this bloke in World War Two. He was the leader of Germany and they were the enemy.

			

He had all these brown shirts and the Gestapo and they tortured people and had concentration camps

			

and everyone had to go ‘Seig Heil’ or ‘Heil Hitler’! You know, like in those movies on TV.

Mark		

But Hitler didn’t have a daughter.

Ben		

So what? Hitler’s heaps better than a stupid old Pteranadon. Who cares if he had a kid or not?

Mark		

But…but we can’t have a story about something that’s not real.

Ben		

Why not? Fairies and other crap like that aren’t real, are they?

Tracey

They are too real.

Mark		

No of course not. But...it’s just different when you make stuff up about a real person.
It’s just…okay then, what was Hitler’s daughter’s name?

Ben		 Buffy.
Mark		

You so got that from TV.

Ben		

So what?

Mark		

You can’t have someone from TV in the game. Anyway, Buffy isn’t German.

Anna		

Austrian. Hitler was Austrian.

Ben		

What’s the difference? Who knows any Austrian names?

Tracey

Her name was Heidi.

Ben		

Tracey, that’s from that boring book.

Mark		

Give it a rest Ben. Let’s just get on with the story. The bus’ll be here soon. OK Anna.

			

Her name was Heidi and she was Hitler’s daughter.

Tracey

And she lived in a castle.

			(Ben groans)
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Anna

Not really. But it was big with wide terraces and so many rooms that...that Heidi could never count

			

them. And then there were the ‘don’t go down there’ rooms where Duffi talked with people in

			

uniforms and flowery dresses.

Ben		

Who was Duffi?

Anna		 Hitler.
Ben		 Duffi?
Anna		

I don’t know why she called him Duffi. I don’t even know if it means anything. It was just what she did.

Ben		

Yawn. Get to the good bit.

Anna		

Duffi’s own rooms were upstairs but she wasn’t allowed to go there either.

			

When Duffi visited he came to her rooms instead.

Tracey

What were Heidi’s rooms like?

Ben		

Who cares? Get to the battles. You know, the Russian front or Rommel in Egypt.

Anna

I don’t know about any battles or the Russian front. He kept her away from all of that.

			

Look, this isn’t going to work. Hitler’s Daughter was a stupid idea. Forget I started it. OK.

			

How about another story? Tracey you can choose.

Tracey

But I want the story about Heidi.

Anna

Okay. Let’s make her a princess. Princess Heidi…

Tracey

No, I want a story about the other Heidi. The one you were talking about.

Anna

But…oh, alright then. But I can’t tell you anything about battles. She never saw any battles.

Ben		

She must have! She was Hitler’s daughter.

Anna		

He kept her away from the battles. He kept her away from everyone. No one knew about Heidi.

			

She lived with Fraulein Gelber at Berchtesgaden – that was where Hitler had a house in the

			

country and that was the only world she knew.

Mark		

But why?

Ben

Oh man, what does it matter? It’s only a story.

Mark

Why did he keep her a secret?

Anna

Because she had a birthmark…across her face. And she had a limp. She wasn’t perfect and Hitler

			

wanted to breed the perfect race… tall children with blue eyes and blond hair who could run and

			

jump and conquer the world. His daughter was small and dark like him.

Tracey

Then he didn’t love her.

Mark		

Of course not. He was Hitler. I bet Hitler never loved anyone.
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Anna		

I don’t know if he loved her or not. She always hoped he did.

Mark		

But someone like Hitler couldn’t…how many people did he kill?

			

(SFX Bus screeches to a halt)

Ben		

Bus. That story’s weird.

Anna		

I said it wasn’t working.

Tracey

It’s not weird. I like it.

			(Ben exits and Tracey follows him)
Mark

Anna

Anna		

Yeah what?

Mark		

What happened to Heidi’s mum?

Anna		

I think she died. She must’ve died. Heidi never knew her.

Mark		

Will you go on with the story tomorrow?

Anna		

Yes...no…maybe. If it’s raining.

Mark		

Why don’t we get down here earlier tomorrow so you’ve got more time?

Anna		

I thought you didn’t like it.

Mark		

It’s alright.

			(SFX Bus horn. They exit to the bus.)
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IDENTIFYING
VALUES
INSTRUCTIONS
1.		
2.		
3.		

In Column 1 place a tick beside the 10 items you value most highly.
In Column 2, choose your top 3 VALUES from the 10 selected and place a tick against them.
In Column 3, place a cross beside the three items which are least important to you.

VALUES

1

2

3

Love
Ability to make free decisions
World peace
Leadership
Humour
Courage
Beauty
Fun
Fairness
Freedom of speech
Helping others
Great personal wealth
Close friendships
Job or work success
Preserving the environment
Close family ties
Loyalty
Plenty of free time
Personal fame
Financial security

REFLECTION QUESTIONS
• Who influences your values the most in your life? Is it your family, school, friends, community, religion or country?
• Do you feel like you have freedom to choose what you believe in?
• How much have your values changed as you’ve grown up?
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EXPLORING
VALUES THEMATICALLY
FREEZE FRAMES
• Ask the students to walk around the space, then ask them to find a group of 2.
• Call out one of the values on the previous page, and give the groups 10 seconds to create
a freeze frame in response to that value.
• Ask the students to walk around the space, then ask them to find a group of 4 and freeze.
• Call out another value, and give the students 10 seconds to create a freeze frame
in response to that value.
• Continue this process until you’ve covered all of the values above, and increase the size
of the groups as you go.
• For an extra challenge you can ask the students to create a freeze frame that is the oppposite
of the value you call out.

COLLAGE DRAMA
• Divide the students into groups and give them each a value.
• Then ask them to devise a short scene that portrays their value.
• They can use any style of theatre they want, however they must ensure that they are
building tension and creating a clear climatic moment.
• Ask each group to perform to the rest of the class, and ask the class to guess what value
each group was trying to portray.

LEVELS OF RESPONSIBILITY
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MORALS
AND ETHICS
First they came for the socialists, and I did not speak out—because I was not a socialist.
Then they came for the trade unionists, and I did not speak out— because I was not a trade unionist.
Then they came for the Jews, and I did not speak out—because I was not a Jew.
Then they came for me—and there was no one left to speak for me.
Martin Niemöller

CONTINUUM OF OPINION
• Allocate spots across the room where students can stand to indicate whether they strongly disagree,
disagree, are neutral, agree or strongly agree to the following statements:
		 • Kids have to have the same values as their parents
		 • We all have a responsibilty to stand up for what we believe in
		 • Our actions control the future
		 • It’s ok to disgaree with a friend even if its difficult to do so
		 • Doing something to stand up for what you believe in is better than doing nothing
		 • We have no control over evil
		 • It’s never ok to lie to someone
		 • Everyday our choices affect other people
		 • Everyone is equal
		 • Do you feel that you have control over your own future?

DISCUSSION QUESTIONS
•
•
•
•
•
•

If you could change one thing about the world, what would it be? How would you make that change?
What is one thing that you can do every day to make the world a better place?
How do you react when you see or hear something that you don’t agree with?
How can you express your point of view in a respectful way?
What holds people back from speaking their truth?
What does it mean to embrace diversity?

DO YOU AGREE?
• Divide students into groups of 3-4 and give each group one of the script excerpts from either
Scene 4 or Scene 9 (scripts on the following pages).
• Groups are to discuss and report on what the main issues are within the scene and what important
questions have been raised.
• Then get each group to report back to the class.
• You can then ask the students to work in groups to perform these scenes.
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EXCERPTS FROM
HITLER’S DAUGHTER
SCENE 4 EXCERPT
Heidi			

Are there any Jews near here?

Frau Mundt No, of course not. But if one did escape and come near here the guards would catch them
				

and send them back. There is no need to worry.

Heidi			 I’m not worried.
(Lights change back to Bus Shelter)
Anna			

Why would she worry? Why would Heidi think any differently?

Mark			

But…she must have KNOWN. If she’d just started to think about it all…

Anna			

Would you know if your parents were doing something wrong?

Mark			

Of course I would. But they wouldn’t do anything really wrong anyway.

Anna			

Are you sure? All the things your mum and dad believe in – have you ever really wondered

				

if they are right or wrong? Or do you think they’re right because that’s what your mum

				

and dad think so it has to be right.

Mark			

Well, I…pause…it’s not the same.

Photgraphy by Heidrun Lohr

2012 PRODUCTION OF HITLER’S DAUGHTER
PERFORMERS: KATE WORSLEY, MELLE STEWART, ROB JAGO & MICHAEL GUPTA
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EXCERPTS FROM
HITLER’S DAUGHTER
SCENE 9 EXCERPT
Mark			

How did great great grandpa get our farm?

Dad			

What? He bought it.

Mark			

He didn’t steal it from the Aborigines?

Dad

		

No, of course not. It wasn’t like that in those days, anyway. No one thought of it as stealing.

		

Mum packs Mark’s lunch

Mum			

Banana or an apple?

Mark			

But what if he did take if from the Aboriginal people…just suppose.

				

It wouldn’t be our fault would it?

Dad			

Who’s been feeding you all that stuff?

Mark			

I was just listening to the news, and someone said –

Dad			

The things they teach kids nowadays. Do gooders poking their nose where it doesn’t

				concern them.
Mark			

But Dad –

Mum			

Mark, give it a rest would you.

Mark			

You told me that if we disagreed about anything we should talk about it. You said…

Dad			

I haven’t got time for this.

				(Dad exits)
Mum			

Mark, that’s enough.

Mark			

But Mum, what if everyone though a really bad person was right!

				

Like all the German people thought Hitler was right?

Mum			

I don’t think all the German people thought Hitler was right. It was a totalitarian country.

				

If you tried to speak out you were sent to a concentration camp.

Mark			

Did people protest?

Mum			

No idea. I suppose so… here’s your lunch.

Mark			

Mum…if Hitler had been in power… would you have protested?

Mum		

Of course.

Mark			

Even if it meant going to prison.
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SOURCES
FROM THE PAST
SEE, THINK, WONDER

FIGURE 1: A group of Jewish people being forced to scrub the streets in Vienna as part of an act of public
humiliation, https://www.wien.gv.at/english/culture/jewishvienna/history/nationalsocialism.html

DIRECTIONS
• Display copies of Figure 1 and Figure 2 to students (individually or in a group(s)).
• Ask students to answer the following for each the examples:
			 • What can you see?
			 • What do you think is happening?
			 • What does this make you wonder?
• Debrief in small groups or as a whole class.
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SOURCES
FROM THE PAST

FIGURE 2: Reichserntedankfest, 1937.
https://rarehistoricalphotos.com/color-photos-from-nazi-germany/
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SOURCES
FROM THE PAST
ANALYSIS FIGURE 1
A group of Jewish people being forced to scrub the streets in Vienna as part of an act of public humiliation,
https://www.wien.gv.at/english/culture/jewishvienna/history/nationalsocialism.html

Crowds craning
and waiting
to see the victims
of this act

This woman would
be very cold without
a coat.

Middle-aged Jewish men
and women, scrubbing the street
on their hands and knees, in an act
of public humiliation.

Intimidating man
standing over the
people being forced
to scrub the streets.

Display of the Nazi
insignia on many
on-lookers arms.

There are a variety of people
in the crowd, including young people,
watching the public humiliation
and not stepping in to help.
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SOURCES
FROM THE PAST
ANALYSIS FIGURE 2
Reichserntedankfest, 1937.
https://rarehistoricalphotos.com/color-photos-from-nazi-germany/

Nazi guards
line the path.

A variety of people
in the crowd.
There were
1.1 million people
at this rally

A stage stands at
the top of the path,
where Hitler was
to make a speech.
Hitler
is amongst this
group of people.

Nazi flags
encircle the
entire scene.

Nazi insignia,
the swastika,
eagle, and party
name (NSDAP)
is repeated an
innumerable
amount of times
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MEET
THE AUTHOR
Jackie French is an Australian author, historian, ecologist, 2014-2015 Australian Children’s Laureate
and 2015 Senior Australian of the Year. Jackie has written over 200 books, some of which have sold
millions of copies and won over 60 awards in Australia and internationally!
Jackie’s reaction to seeing Hitler’s Daughter on stage:
		
“It was perhaps the most extraordinary moment of my life. To go into that theatre, to see...
		
the characters I had created so entirely transmogrified into something richer and different…
		
to my utter surprise I found myself sitting there with the rest of the audience with the tears
		
running down my face.”

WATCH JACKIE...
Click here to watch
Jackie French talk about
the production of
Hitler’s Daughter.

23

INSPIRATION BEHIND
HITLER’S DAUGHTER
Jackie’s inspiration for writing Hitler’s Daughter:
When I was 14, trying to do my German homework, I came across a passage I couldn’t translate.
My mother called a friend of hers who spoke German to help me.
It was late by then. He came over, and my mother went to bed, and we worked on the translation.
But I think something in the story we were translating must have moved him (and perhaps he’d been
drinking too- he hadn’t known he was going to be called out to help a kid with her homework.)
Because there in the silent house, he began to tell me quite a different story.
He told me about a 14-year-old boy, in Hitler’s Germany, who joined the Nazi Party, because his parents
were Nazis, his teachers were nazis. All he had ever heard or read said it was good to be a Nazi.
He believed it all- the duty to rid the race of anyone who was blind, or lame, who was Jewish or Gypsy
or homosexual, or anyone who believed in their religion more than Hitler, or who disagreed with his policies
and had the courage to say so.
He became a guard in a concentration camp because that is what 14-year-old boys were doing in Germany at
the end of the war. And when the war was over he was illegally smuggled out of Germany, with his
parents, as many Nazi war criminals were.
He said to me ‘When you are 14, and the world around you is insane, how do you know what is good and what
is evil? How do you know?” (And I’ve changed some of the circumstances here, because he was a good man,
who had spent his life trying to atone for what he’d done. And he had only been 14…)
I forgot his words for many years. Then ten years ago I took my mother, my brother, my cousin and my
14-year-old son to the theatre to see Cabaret for my mother’s 70th birthday. The play is set in Germany,
just as Hitler is coming to power. Half way through the teenage waiter sings the most beautiful song
‘Tomorrow belongs to me.’
I watched as my son stared at the singer entranced. As he said to me later ‘That song was about me
and my friends. Tomorrow belongs to us.’
Then half way through the song it changes. The lights come up...you realise the waiter is wearing
a Nazi uniform. The orchestra stands, and they too are wearing Nazi uniforms. And my son sat there
in shock because he had been identifying with a Nazi song. He said he realised how he so easily may have
become a Nazi, if he had been 14 in Hitler’s Germany.
How do you know what is good and evil when you are 14, and the world around you is insane?
If you are 14, and you realise evil is happening, what can you do?
No one listens to 14-year-olds... or do they?
If you are Hitler’s Daughter, after the war, do you have to say you are sorry for what your father has done,
and that you had no part of?
For further info about Jackie French, please visit her website www.jackiefrench.com
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MEET THE
CREATIVE
TEAM
DIRECTOR:
SANDRA ELDRIDGE
Sandra is a WAAPA acting graduate and has a Master of Arts (Practice) for
directing CSU. She is one of the founders and Creative Director’s for Monkey Baa
where she directs, writes, acts and facilitates workshops around Australia and
overseas.
Her credits as a director include: Goodbye Jamie Boyd, The Prospector’s,
I am Jack, Hitler’s Daughter (2007 Helpmann Award for Best Children’s
Presentation, 2006 Drover Award, 2012 Glug Award) and Thursday’s Child
(2009 Helpmann Award for Best Children’s Presentation); Monkey Baa.
The Grapes of Wrath and Mill on the Floss; WAAPA. Kindertransport and
Maggie Stone; Darlinghurst Theatre Company. She co-wrote and directed
Voyage to the Deep for ANMM, Monkey Tales for The Chinese Gardens and
co-adapted Snuggle Pot and Cuddle Pie for CDP. In 2015 she wrote and acted
in The Unknown Soldier, (2015 Glug Award).
As an actor she has numerous credits in Theatre, Film, TV and Radio and has
been a proud member of MEAA since 1983. In 2017 The Sydney Theatre Critics
awarded her a special award for excellence and Extraordinary Service to the
young people of Australia.
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DESIGNER:
IMOGEN ROSS
Imogen is a freelance theatre designer/maker, teacher and content
creator working across many mediums for the last 25 years.
She has worked with Monkey Baa on several productions including
The Prospectors, Millie Jack and the Dancing Cat, Thursdays Child
and Diary of a Wombat.
As a teacher she has worked with companies throughout NSW
including NIDA, Belvoir St, AIM, The Arts Unit, Shopfront and Outback
Theatre for Young People. Imogen also designs and mentors CALD
performers on a range of site-specific productions, including PYT,
Blacktown Arts Centre, MSTYP and other community Arts organisations.

LIGHTING DESIGNER:
LUIZ PAMPOLHA
Luiz is a graduate of NIDA, and a member of the Illuminating
Engineering Society of Australia and new Zealand. He has designed
for national and international productions and Arts festivals.
Luiz has worked with Monkey Baa on several productions including
Fox, Thursday’s Child, The Prospectors, I am Jack, and Milli, Jack and
the Dancing Cat.
He has also worked for Sydney Theatre Company, Griffin Theatre
Company, Company B, Sydney Opera House, Critical Stages, Hot
House, Australian Chamber Orchestra and Sydney Chamber Opera.
Melbourne.

SOUND DESIGNER:
JED SILVER
Jed graduated from NIDA in 2001 and has spent the last
15 years working as a sound designer, composer, FOH mixer
and a teacher.
Jed has worked with Monkey Baa on several productions including
Thursday’s Child, The Prospectors, I am Jack, and Milli, Jack and
the Dancing Cat.
Jed has worked for Hayes Theatre, Sydney Theatre Company,
Old Fitz, Belvoir Theatre, Tamarama Rock Surfers and
Riverside Theatres.
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MEET THE
CAST
MEMBERS
TOBY BLOME PLAYS MARK & SOLDIER
Toby completed the Bachelor of Fine Arts (Acting) at NIDA in 2017.
In addition to performances during his studies, since graduating Toby has performed
in as There Will Be A Climax (Red Line Production), Whose Uterus is it Anyway?
(Bite Collective), Intersection 2019: Arrival (Griffin Theatre/ATYP) and in the new
Australian feature film Danger Close.
He is also one half of the clowning duo Rudy & Cuthbert, who premiered
their first show Rudy & Cuthbert Present Twelve Angry Men at The Old 505
in March 2018.

JOEL HORWOOD PLAYS BEN, DAD, FRAU MUNDT,
FRAU LIEB, MR MACDONALD, MRS LATTER & DRIVER
Joel graduated from the Acting program at the Western Australian Academy
of Performing Arts (WAAPA) in 2014.
Joel’s recent theatre credits include Mimma (Regal Theatre), Fool for Love
(Limelight on Oxford) and That Eye, The Sky (New Theatre). Joel is also a regular
performer at Little Fictions (Spineless Wonders) and his film and television credits
include The Greenhouse and Secret City (Foxtel).
Joel has been a proud member of Equity since 2014.
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ROMY WATSON PLAYS HEIDI & TRACEY
Romy is a graduate of the Australian Institute of Music’s Bachelor of Music
(Music Theatre) and then completed a Diploma of Musical Theatre at NIDA.
Since graduating, Romy has appeared in Neglected Musicals staged readings
of The Goodbye Girl and Calamity Jane.
She has also performed as Chloe in the premiere production of Mr Stink
(CDP Theatre Producers), followed by an international tour to the United Arab
Emirates and a national Australian tour.

EMMA WRIGHT PLAYS ANNA, MUM & FRAULEIN GELBER
Emma Wright completed a Bachelor of Film and Television in 2015 from Bond
University, then gained a Diploma from The Actors Studio London in 2018.
Recent theatre credits include Intersection 2019: Arrival (Griffin Theatre/ATYP);
Pygmalion, Consensual, That Eye The Sky (New Theatre); Cairo Jim (Pioneer Theatre);
The Importance of Being Earnest, Much Ado About Nothing (Genesian Theatre); T
roilus and Cressida, The Winter’s Tale (The Depot Theatre).
Emma has appeared in numerous short films and television and also writes and
directs her own work.
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ENGLISH
YEAR 5
• Identify aspects of literary texts that convey details or information about particular social, cultural
and historical contexts (ACELT1608)
• Recognise that ideas in literary texts can be conveyed from different viewpoints, which can lead
to different kinds of interpretations and responses (ACELT1610)
• Clarify understanding of content as it unfolds in formal and informal situations, connecting ideas
to students’ own experiences and present and justify a point of view (ACELY1699)

AUSTRALIAN CURRICULUM LINKS

ENGLISH

YEAR 6
• Participate in and contribute to discussions, clarifying and interrogating ideas, developing
and supporting arguments, sharing and evaluating information, experiences and opinions
(ACELY1709)
• Make connections between students’ own experiences and those of characters and events
represented in texts drawn from different historical, social and cultural contexts (ACELT1613).
YEAR 7
• Identify and explore ideas and viewpoints about events, issues and characters represented in texts
drawn from different historical, social and cultural contexts (ACELT1619)
• Reflect on ideas and opinions about characters, settings and events in literary texts, identifying areas
of agreement and difference with others and justifying a point of view (ACELT1620)
YEAR 8
• Explore the ways that ideas and viewpoints in literary texts drawn from different historical, social
and cultural contexts may reflect or challenge the values of individuals and groups (ACELT1626)
• Share, reflect on, clarify and evaluate opinions and arguments about aspects of literary texts
(ACELT1627)
• Recognise and explain differing viewpoints about the world, cultures, individual people and concerns
represented in texts (ACELT1807)
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HISTORY
YEAR 5 & YEAR 6
• Examine primary sources and secondary sources to determine their origin and purpose (ACHASSI098)
• Reflect on learning to propose personal and/or collective action in response to an issue or challenge,
and predict the probable effects (ACHASSI104)
• Examine different viewpoints on actions, events, issues and phenomena in the past and present
(ACHASSI099)
YEAR 7

AUSTRALIAN CURRICULUM LINKS

HISTORY
AND DRAMA

• Analyse primary sources and secondary sources to identify values and perspectives on people,
actions, events, issues and phenomena, past and present (ACHASSI157)
• Reflect on learning to propose personal and/or collective action in response to an issue or challenge,
taking into account different perspectives, and describe the expected effects (ACHASSI162)
YEAR 8
• Identify and describe points of view, attitudes and values in primary and secondary sources (ACHHS155)

DRAMA
YEAR 5 & 6
• Explore dramatic action, empathy and space in improvisations, playbuilding and scripted drama
to develop characters and situations (ACADRM035)
• Rehearse and perform devised and scripted drama that develops narrative, drives dramatic tension,
and uses dramatic symbol, performance styles and design elements to share community
and cultural stories and engage an audience (ACADRM037)
• Develop skills and techniques of voice and movement to create character, mood and atmosphere
and focus dramatic action (ACADRM036)
• Explain how the elements of drama and production elements communicate meaning by comparing
drama from different social, cultural and historical contexts, including Aboriginal and Torres Strait
Islander drama (ACADRR038)
YEAR 7 & 8
• Combine the elements of drama in devised and scripted drama to explore and develop issues, ideas
and themes (ACADRM040)
• Develop roles and characters consistent with situation, dramatic forms and performance styles
to convey status, relationships and intentions (ACADRM041)
• Plan, structure and rehearse drama, exploring ways to communicate and refine dramatic meaning
for theatrical effect (ACADRM042)
• Perform devised and scripted drama maintaining commitment to role (ACADRM044)
• Analyse how the elements of drama have been combined in devised and scripted drama to convey
different forms, performance styles and dramatic meaning (ACARDRR045)
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FURTHER RESOURCES
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THANKYOU
Monkey Baa Theatre Company extends our thanks to the cast, creative, technical and administration teams,
Jackie French, Marilyn Immerman, The Sydney Jewish Museum, MEAP, Arts on Tour - our national presenting
partners for the tour, and the thousands of teachers and students who engage with Monkey Baa Theatre
Company every single year.
This production was generously supported by Darin-Cooper Foundation, Jillian Segal and John Roth,
Lucille Segal, and the Lowy Family Group.
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Provided all original credits are maintained, this resource can be freely used for educational and non-commercial purposes.
This resource was created by Monkey Baa Theatre Company’s Education Manager, Melanie Griffith, for the 2019 tour
of Hitler’s Daughter. For further information about our Education Program, please email education@monkeybaa.com.au.
Please consider the environment before printing this resource.
© Australian Curriculum, Assessment and Reporting Authority (ACARA) 2009 to present, unless otherwise indicated.
This material was downloaded from the ACARA website (www.acara.edu.au) (accessed 10/01/19) and was not modified.
The material is licensed under CC BY 4.0 (https://creativecommons.org/licenses/by/4.0/). ACARA does not endorse any product
that uses ACARA material or make any representations as to the quality of such products. Any product that uses material
published on this website should not be taken to be affiliated with ACARA or have the sponsorship or approval of ACARA.
It is up to each person to make their own assessment of the product, taking into account matters including, but not limited to,
the version number and the degree to which the materials align with the content descriptions (where relevant).
Where there is a claim of alignment, it is important to check that the materials align with the content descriptions
(endorsed by all education Ministers), not the elaborations (examples provided by ACARA).
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Monkey Baa Theatre Company is at home at
ARA Darling Quarter Theatre
Terrace 3, 1-25 Harbour St, Sydney NSW 2000
Admin 02 8624 9341
E admin@monkeybaa.com.au
www.monkeybaa.com.au

Cover photo by Heidrun Lohr.
2012 production of Hitler’s Daughter
Performers: Kate Worsley and Melle Stewart

